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1, Introduction

You are sbout to begln & study of Shakeapeare that wili continue
througii the next three years, so that at the end of your high school carser
you will have had some experience with at least four of his plays, They
will differ greatly from each other in subject and style and mood, and
esch year in reading and discussing a new piay you wiil want to look
back at what has gone before for purposes ol comparison and contrast.

It should be interesting to you to see how yGur attitude toward this play-~
wr;ﬁrgk will change as you become better and better acquainted with him
during the four years, -

R is perhaps urfortunate that we have to study’ Shakespeare, He
did not write his piays for school and college classrooms, but for a
thester that was very much a going concern, We do not know very much
about Shakespeare the man, but we do Laow that he was himself an
&ctor, that he was asnigned parts in his own piays, and that he grew
wealthy (like another great entertainer, Marlk Twain} in his profession,
That is to say, he knew his buginess, workec hard at it (he wrote 37 plays
in the space of about 20 years), and clearly passed the day-to~day box-
office test, His audiznce didn't have to study him, Its members weare
in an {immediste, spontaneous relationship with him, as we are with the
plays and movies of cur time,

However, even in his own lifetime, his plays were not only seen and
Leard in the theater but were read as well, first published singly in what
we would call "pirated” editions. Then, in 1628, seven years after
Shakespeure's death, two of his old fellow~workers in the theater published
the first complete edition of his works, now known as the "First Folio"
(the story of “The Fublication of His Plays" is briefly told in the intro-
duction to yowr edition of The Merchant of Venice). One might imagine
tiat in leter ages, when mea thought differently and spoke English dif~
$rntly and developed different reiationships among themselves, Shakes-
peare's pliys would have come to be known only to a reading audience
with & learned taste for interesting antiquities. Well, Shakespeare's plays

. did of course become increasingly popular with the reading public after
.-his death (there were more than 200 editions of his works in the 18th
century slone); but they continued to be living theater as well, his popu~
larity on the stage keeping pace with his popularity in the library and at
the family fireside, In many paris of the world today thesters have been
established which are primarily if not exclusively devoted to Shakespearian
production, As you probably know, he has for several years now had
what promises tc become a permanent home in Ashland, Cregon,

Shakespeare has continued to be thus acted and read for many reesons,

some of which you will discover for yourselvas as you read him, You

have been given this brief information about him here at the start in order

tc make a simpie point: that in beginning now to read Shakespeare for
yourzelves you are joining with untcld thousands and meny, many generstions
of readers and theater-goers who befor gou have made their own discover-
ies about his interest and power, You are about to join a vast community

of people who,.although widely separsted from each other in time and




.

place and manners and customs, have all taken this actor=playwright
from Stratford-on-Awvon to themselves, In other words, Shakespeare is

a common-~very uncommon, really--property of English-spesaking people
who helps to bold us together as human beings, Knowledge of his work
makes communication among us more meaningful, His characters them-
selves-~-Romeos and Falstaff and Cassius and Brutus and Macbeth and
Othello and Shylock and all the others~-~are points of reference that we
may use in trying to explain cursgelves to ourselves and ourselves to each
other, Not io know Shakespeare is to deprive ourselves of one of our
impertant means of becoming fully human,

And yet, at first, he must be "studied, - Some effort, some invest-
ment of time and attention, is required. His Engiish, for instance, was
somewhat different from ours, in spelling and gramnier and in the meanings
of particular words (you wiil read about this in the Language unit called
"Early Modern English-~the Language of Shakespeare'), The nsmes of
some of his characters wili be a little strange to you, and the ressons
why those characters behave as they do may not always be immedistely
clear (just as thé reasons for our behavior are aot always entirely clear,
even to ourselves), They also speak a good deal of the time in poetry~-
poetry which you will come to enjoy along with the rest of the large company
of Shakespearians buf. which at first may cause some difficuity, But
this difficulty and the others can be accepted as a challenge, and most
people are stimulated by challenges, Give a little effort to meeting this
one,

2., Your Edition of the Play

_You will :ecieve considerable help in.overcoming the difficulties
of The Merchant of Vanice from the edition of the play you are usging.
The opening section of thé introduction, "The Quality of The Merchant of
Venics, " will provide you with some background information about the
character of Shylock and will suggest one way ia which the ghy cen be
taken (To an Elizabethan, it was all a charming fairy tale” =-will you
feel that way abolit it when you have finished it?), On the pages facing

.- the text you will find helptul notes on the play's language and brief prose

synopses of each scemic bicck of the narrative, The latter are simply
rough-and-ready guides to facilitats the reanding of the scene; they will

be pratty meaningleas in themselves, The act and scene divisions are a
convenience for easy reference, but they were imposed on the production
gcripte by publisherc and editors and do not represent how the play should
gc on the atage, The stage curtain as we know it did not exist in Shakes~
peare's theater, and the action was contimious, somewhat a8 it iz in the
modern movie, (You will wish to ask such questions as this one: what
would be lost if a ten-minute intermission intervened between the end of
Act II, Scent 7X, end Act III? I intermissions seem necessary, how many
would you have and where would you nlace them?)

3, Form

In studying literature we have conceined ourselves with Form, Subject,
and Point of View, Since up until the end of the laset century, plays were
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conventionally divided into five acts (when curtains came into use; p,ig- %
wrights tended more and more to-structure their plays.according to t 3
division), the act divisicns have long been a conveniant way of approwching 2 3
dramatic form, Cne formuls has it that the good piay reaches & cimax %
or turning-point in the fourth-act and arrives at a denicuement (day-nod-insh) N
of regohition in the fifth, The Zerchant-of Venice seems to .conform to 58
such & pattern, with the grest -courtroom Scene ang the defeat of Shylcck 1)

taking'up all of Act IV and the finat reoconciliation of the lovers following
in Act V, This is sometimes called & concept of "external form"
becausge it s2ams imposed upon the play from without: its substance is
divided, in a way of speaking, into five bins or receptacids provided in
advance for the playwright's conveuience,

Your teacher may wish to suggest another way of looking at the form
of this play: in terms, that iz, of theme and place and conflict, The theme
of the play can be thought cf as the opposition between love and bate, This
oppcsition issues in character conflict (in Act IV, for example, Fortia vs,
Shylock), even more imporiant in drama than it is in fiction (Shakespeare
liked ¢0 work sward duels, wrestling matches, and battles into his plays).
The opposition is also reflected in a contrast between the two places,
Veaice and Belmont; and the rapid movement back and forth between these
two piaces is a much more important aspect of the play's form than its
division intn acts and scenes. In such ways, the play is structured themati-
cally, Thematic structure can be thought of as "internal form, "

Anocther aspect of the play's form is the style (actually styles) of its
verse and prose, Ar awareness of the great siylistic variety of any ~ -
Shakespearian play contributes immeasurably to our enjoyment, Set a
few fragments beside each other: i

Shylock:

"I will buy with you, se}l with you, talk with
you, walk with you, and so following; but 1
will not eat with you, drink with you, nor pray
with you, "

A%
\{

e M A R S

“The quality of mercy is not strained;

It droppeth as the gentle rain from heaven
Upon the place beneath, It is twice blest;

It blesseth hira that gives and him that takes, "

Shylock again:
Shall Tial pesiury upon my pouty 1 P Te
Qall 118y parjury u my s
No, not for VMQ!W

Finally, the:young lover Lorsnzo,




"How sweet the moonlight sleeps upon this Dazk!
Here we will 3it and let the scuads of music
Creep inour ears,.."

They ave all written in English, indeed:-quite simple English, yet how
difsrent they are in mévament and mod, in-m ind effact, Asa
firut step toward-an ehjoyment of styls, alinoxt:as #t were-for ite own
sake, try simply to savor such differences, You may lxter be asked to
anslyse & few such passages, but it is best to begin 6imply by trying "
them on the ear”, Leart to Hsten to the play as you read,
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4, Point of View

Point of View wili not be given much emphasis in the study of The
IZerchant of Venice, partly because one is less conscious of it in a play
than in such a work &8 HR__ou__gl_;i__ng It, in which the author repsatediy cails
gitention to hirnself, He pregs; {5 himself to the reader directly; he is
"onstage', . In a play the author is necessarily offstage; he cannot present
himself directly as & story-teller, He is invisible, Point of View ina '
p-hf}' seers to be centered exclusively in the audience, Foint of View
is "our front," It is the position of the eavesdropper, .
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Since the playwright can never appear in person to tell us what he
thinks about his characters and their behavior, his point of view in the
more general sense is often more difficult to get at then it is in the case of
the autobiographer or novelist. Speculation, then, is in order, V/hat
is Shakespeare's ''point of view'' toward Antonic and 2assanio and Shylock
and the rest of them really? Cnly the play itself can provide the ansvers,
and meny of them will necessarily be tentative,
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5., Subject f?%
The Subject of the play can be discussed in several wayg~--as theme, “’f‘%
as nerrative, as characters, These can be thought of as different aspectis 2
of the same thing, but you :may find it most convenient to approach gubject S
in terms of character, Your teacher will suggest ways of going about it, 501
Charactars, for instance, are -aade to reveal themgelves in terms of o]
motive--what raakes thaiz tick, iZotive is the playwright's way of winding gﬁé
them: up, V/hen we first mset Sassanio, why, at thet time, does he want o

to go toBealmont to woo Portia? Is it love alone that impels him? And
how does Bassanio's motive get the whole narrative in raotion? How does

it connect the story of love and courtship with the story of hate and revenge et
(note that the: plot of the play is multiple=-~for ingtance, besides the Shyleck v
story, there-are three parsilel love stories; How are they made to connect?), o
That; then, is the motive of Shylock's thirst for revonigé; Is it single or

does-he have-morethan one motive? How, as you progress through the

play, does your growing understanding of his motives determine attitude

toward him? How, fimily;. would you cast the different perts? Such 2t

%uzgtiom as these will 1leadyou deeply intothe heart of the Merchant of e
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And very close to the heart of this play is-~to return ¢o him=«the
character of Shylock, X has juet been suggested that he is drawn in suciy
a way that, even when we see that he is oui to "'get" Antonio, our attitude
toward himn may be mixed, to say the least, It should be clear {c you
very early that he is a victixa of pergecution, that Antonio's treatment of
him, for instance, is often deplorable, and has been deploraBle in the
past; that the mistreatment he and his people have suffered goes a very
long way toward explaining him, Then, when you have thought about it
carefully, you will probably come to feel that Shylock reprasents not so

much anti-Jewish prejudice as the evil effects of all prejudice in all times

and places,

The German poet Heine records this experience at a performance of
The IMerchant of Venice in L.ondon more than 2 hundred years ago:

"“Then I sawa performance of this play at Srury Lane, 2
beautiful pale-faced £nglish woman stood behind me in

the box and wept profusely at the end of the fourth act,

and called out repeatedly: 'The poor man is wronged,' Her
face was of the noblest Greek cast, and her eyes were big
and dark, I have never been able to forget those big dark
eyes weeping for Shylocik,

Is there evidence in the play that Shakespeare would have felt her tears
as at least not inappropriate, that it was his intention to inspire a pro- -
found symgathy for Shylock? If sc, can the play nevertheless be called
a "comedy"? Would another term perhaps be more appropriate? More
imporiantly, has reading the play changed you in any way? These and
other questions will help you to evaluate your own experience with it,

Next year you will read a Chakespearian play that is quite different in

kind from this "comedy"', Its subjesat is political assassination, That
theme also, unfortunately, has some reievance to the age in which we live,

Student <.uestions
Act I, Scene I '
1, As the play begins, Antonio tells his friends, Salerio and Solanio,

that he is sad, but cannot account for his sadness, “/hat suggestions '

do his friends make which would account for Antonio's feeling of
depression?

2, Salerio.and Sdanio, apparently unable to cheer Antonio, greet
three newcomers with considerable enthusias:n and find a grace-~
ful way of leaving Antonio, “’ho are the newcomers and how do

Salerio and Solanio justify their deperture?

3. Gratiano sehses Antonio's depression, He is interested in dis-l
covering why one would "Sit ike nis grandsire cut in alabaster, "
V/hat is Gratiano's opinion of those who play the "strong, silent

TR Y

3 P N vz 2 B0 R 3 fre
N S Y VR T

-
AR 5T Ler g 8o QN AL T G X
‘,’:—"-.ﬁ}-ﬁn?é‘é&;ﬂ_ P2 ,:{‘i“i: A

SRR
B D

W N Xy a2
PR AR

v

P
Ko
i

i
iy
v

[ %7y
D)
L 5]
L
3
TN
o



-G-

type"? (Lines 9‘9-10:3) 3ratiano declares that he does not intend to
take life too sericusly (''Let me play the fool'), 7’hat advice does
he give Antonio in lines 105-106?

Antonio agrees to follow Gratidnc's advice ("I'll grow a talker for
this gear, ) Considering lire 117, which he addresses to RBassanio
after Lorenzo and Gratiano ieave, do you think Antonio's respcnse to

%

the advice was sarcastic? Explain,
~That ig Bassanio's opinion of Gratiano?

Antonio quickly directs. :::onversaiion to Zassanio’s problems which
apparently involve & lady, “/hat does Bassanio reveal as his imme~
dinte problem? {Lines 128-138) - :

“/hat generous offer of assistance does Antonio immake? (Lines 142~
143) Hemember these lines as the play progresses, _

Tassanio, encouraged by Antonio’s promise of financial assistanse,
revels why he needs raoney, ~7hat does he reveal? Lges he seem
to love Portia for her own sSake or does her money seera to have
influenced him strongly? Give reasons for your answer,

Lntonio, at present short of cash, finds another way to help his friend.
+7hat plan does he sugzest?

In a drama, characters show theraselves through speech, gesture,
mannerism, and general behavior, Try to understand the players
introduced in Scene i by answering the following questions,

a) Do not be deceived into believing that Sdenio and Salerio are
important characters because they appear, along with Antonio, in
the first scene, They are minor, but such minor characters
perform iraportant functions, They provide atmosphere, submit

necessary information, serve as messenger boys, and, by contrast,
help to build the major characters, Minor characters may act

ag corfidants; they may provide comic relief and generally enrich
the drama, Are Solanio and Salerio younger than Antonio? Do

they seem to e particularly perceptive? Lo they seem to be
casual acquaintances of Antonio or real friends? ZSuote linés from
the play to defend your answers,

b) Gratiano is quick to observe Antonio's melancholy state, Does
his response show hiin to be a sympathetic person? V/hy? Does
his view of life seern to be a generally cynical one? Defend your
?Inaw?ev. Does knowing Gratiano help you to undersiand Antonio?

ow

c) “That role does Lorenzo play if we are to judge him by what he says
to-Gratiano? ,




- d} How do you picture Lntonio? How old do you think ke is? Has

T:e baen succéssful? “7hat character traits does Antonio’s friend-

ship for 3rasanio reveal?

&) “That ‘cari you tell of Sassanio’s past 1ifé? Do you think that he
really intends to pay his debts to Antonio? TCoes his pursuit of
Portia scem to be quite clearly & business proposition? Exsamine

closely lines 165~173 in conmection with this point,

Act I, Scene ii

1

24

<9
e

Se

Here the scene changes frora Venice to the city of Selmont. You will
not have any difficulty locating Venice, but you will not find Belmont
on any :nap, This will become a significant poirit as you see the

play unfold. As the scene opens, Portia, the object of Bassanio's
regard, is speaking with Nerissa, her maid, "’hat do¢ 3 Portia
reveal i her first speach?

Does her.mood seem:miariisy tocAntonio?s ?
Eow does Nerissa respond to her mood?

v/hat does Portia say in answer to Nerissa's coruaent that good
advice is better if it is foliowed? (Lines 11~i9)

“That plan had Portia's father devised to guarentee a suitable husband
for her? Vhat do you think of it? “’hat is Portia's attitude toward
it? X ycu think of it as an unlikely way of arranging for the choice
etha hua};and, does this affect your interest in the outcome? V7hy or
why not

That doee Portia's description &f the suitors tell about her own
character? Does she seem to be a good judge of character? Does
she seem to have & sense of humor?

Fow does Portia respond to Nerissa's reference to Sassanio? Does
she try to disguise her reaction?

Act I; Scene iii

1,

2,

The opening discussion. of this scene implies that Antonio and Bassanio

have not been able to borrow 3, 000 ducats @bout $20, 000) from

friends, They had to ask Shylock, a moneylender, Shylock is consider-

ing the request, Notice the careful analysis he gives totis business
proposition whereby he will lcan the money to Antonio who intends
to vouch for Basskuio, “/hat particular factors for and against the

logn. does Shylock consider before taking the risk?

Before he makes up his rin, Shylock wishes fo speak to Sassanio,
Bessanio suggeis a dinner meeting Jor the three of them, 7’hat is
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Shylock's reaction to this? "“hat does Shylock dexonstrate by his
re:harks in lines 30-31? "hat makes him westrain an smotional

outbuwrst? , | o
Yi7heh Antonio cories on ataze, does he grest Shylock? =
4, Shylock i3 involved in his own thoughts, hat do they reveal about

‘his attitude toward Antonic? . What specific grievances does Shylock
hold against Antonio? Consider such things as how £Antoniolends -

“w
<

money, what his personsl freatment of Shylock hag heen, what Antonio's

religicus and cultural background has been, -

5. “7hen called by Bassanio, how does Shylock excuse his period of medita-

tion? \ .
6, “/hat iz Antonio's usual sttitude toward peying interest on a lcan?

7. “hat additional griavance does Shylock have for Antonio after Antonio’s

comexta in lines 130-1377

8, How does Shylock's attitude change? (Linus 137-143) Isita
sincere change? .

9 Under what conditions does Shylock consent to lend the money to
 Antonio? ‘

10, Although the bond is considered in a humorous light, what does
Bagsanio fear?

Lct I;. oeene i

1. “//hile Antonio is sealing Shylock's bond so that Sassanio can go to -
Zelmont, Portia continues to resist the advances of her sultors,
Ag Lict O opens, the Prince of Morocco is addressing Portia, What
picture do you have of IMorocco? That is, what kind of person do
you think him to be from what he seys? ,

2, Toes Portia seénf;' to be in a more serious humor than she was in
Act I, Scene ii7 To you'think that her reaciion to Iforocco might
have been different if her fate were not dependent on his actions?

:3. " The Prince of Iiorocco is advised thai he must first visit the temple
and then dine before he is allowed to select the casket, Eow does
this delay affect the audiance? - )

ActTl, Sceneli T -

L A street in Venice is the setting for one of Shakespaare's typical
comic scenes, featuring here Shylock's servant, Launcelot Gobbo, .
and Launcelot's near~blind father, Launcelot’s play on words and the
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tsaging of his father delighted the audience of Shakespeare's time, e

In thig particular comic interlude, however, certain important ideas =

are conveyed, V’hst is Launcelot planning to do? "’hat do we learn ‘§

about Bagsanio from lLaunceiot’s conversation with his father? 7

Does this disclosure reinforce your earlier notion of Bassanic's "3“’

~ value? S ' - %

2, A happy coincidence brings B;ssanio within speaking diatqﬁce of ' %3

Tauncelot and old Gobbo, thus affording Launcelot the opportunity to 2
carry cut the plan he had been discussing with his father - Does :

Zassanio accept hira into his service?

3. “/hen Gratiano enters the scena:, what favor does he request ¢f Basgsanio? z
v/hat vvarning does Bagsanio give him? V7hat does this gcene tell o 3
us about the progress Sassanio is making? Z

Act I, Scene iii %

Thig seene, _though_ﬁrj short, advances the play rapidly,  You begin s 4
to fear for Shylock as you see his daughter Jessica makes her plans, §
“/hat does Jessica ask Launcelot to do? %V/hat does she hope to do? v
V/hat kind of person is Jessica? FHow do you know? Fow do you think . %

<

Jessicals attitude toward her father compares with Portials attitude
toward hers? V/ould Jessicr. be as likely to obey the termis of her father's
will as Portis is?

Act I, Scene iv Z

Again a short scene is marked by much action, Gratiano, l.orenzo," %
Salerio, and Solanio are planning a masque--a popular form of amusement 2
whereby & group wearing inasks and other disguises would go in procession %

.
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to & house where a festival was being held, There they would present
a short play, This particular masque had been planned to help Jessica

s

\§ escape, She ig to disguise herself as a torch bearer, ’hat role does

. Launcelot play in this scene? 7’hat message does Lorenzo give him?

= +/hat news does Lorenzo give Gratiano after the others depart? Does this B
scene cause you to be sympathetic toward Shylock? V’hy or why not? Z
< Act II, Scene v _
~ In this scene, Shylock prepares to dine with Bassanio, 7/hat reason -8
R does he give for accepting the invitation? Do you feel leas sympathy for 28 .
Shylock in this scéne? Defend your anawer, v hén Lauricelot tells =
Shylock that there is to be a :masque that night, how does Shylock react? 3
5 v/hat does Launcelot say to Jessica? After Shylock leaves, what does
% Jessica say to herself? . S
.;; - ~
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Act IL ucene vi .

T

. Jessica‘s escape ig realized in this scene, She takes with her much
of her father's wealth. Do you agres with Lorenzo's comment: "For
she is wifei,s; " or do you conclude that love is blind? How do you
think Shylock will-react when he discovers Jessicals elopement? Why, ,
do you suppose, does Shakespesie not include the masgue in the pla .Z 2

_after-hehad had those involvcd plan so carefully fox it? How does Antonio's
brief-appearance at the end ¢f Sceéne vi advance the play? - :

Act II, Scene vii

v/hile Bagsanio and the others are en route to Belinoni, Portisa is &
still being troubled by her suitors, The Prince of l‘ﬂorocco, having dined, o
is now ready to select the casket which will determine his success or
failure 28 & guitor. Does he:pick a casket at randora or does his selaction
of the gold cagket reveal hia character quite clearly? Read Scene vii B
aguin and see if you can foric a clear picture of Morocco, VWhen he fails, &
does he accept his lIoss gracefully? Does Portials reaction seem worthy .8
of her? How do you interpret Portii's response to lforocco's loss? g

Act I, Scene viii

Once again, minor characters serve a useful purpose, Through the

~ . conversation of Salerio and Solanio, what do we learn about Shylock?
“/hat foreshkadowing is given concerning the fate of Antonio's ships?
“/hat do we lsarn about Antonio's character amd about his relationship
with Bassanio?

Act II, Scene ix

In Belmont, meanwhile, the Prince of Arragon is trying his luck as
a suitor. V/hat do his speech and his choice of casket tall us about him?
e'hat is Portia’s reaction to his failure? , .
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Act II, Scene i

" Salerio has heard that one of Antonio's ships has been wrecked and | ;
"relates the news to Solanio, Shylock's arrival interrupts their conversation £
and focuses their attention on the jew's double loss: his daughter and his
jewels, Does Shylock mention his financial loss? IZiow do Solanio and 5
Salerio treat Shylock as he discusges his daughter? Does their attitude %
change? V/hy? 2

One of"Shylock'a most famous and moving spesches foliows Salerio's
question: Why; Iam sure, if he forfeit, thou wilt not take his flesh:
what's that good for?'’ Does this speech increase your sympathy for
Shylock? Do youfeel a strength in Shylock that is not present in Salerio




and Solanio? Does this spsech seem: applicable to0 many situations in our
own century? )

Ag Salerio and Solanio are being summoned by & servant to the
house of Antonio, Tubel, Shylock's friend, enters the scene, Shylock's:
grief and hitternezs increase when he leirns that his daughter and his
jewels have not been found, “’hat br & sudden change in Shylock's
attitude? Tubal seems to dresk the bad news by degrees, followinga -
particularly sh atory of Jesgica's irresponsible behavior with % -
reminder of Antonio’s plight, Zow do you react to Saylock's desire for
revenze? Hig displeasure with Jessica? Does Tubal play more than the
passive role of 2 messenger?

Act III, Scene ii

As the fortunes of Antonio become increasingly precarious, Zaesanio
is basking in the glow of Fortials growing devotion, Eow do Portia's
spesch and attitude differ frox.: ner speech and attitude toward the cther
suitors? V’hat new side cf Portia do you see in this scene? “/hatis
Basgsanio'se life of reasoning as he selects the casket? Coes he seem to
be guided by the same motives he revealed in earlier scenes? Fortia
makes 1no atterapt to hide the delight she feels when Bassanio selects the
corract casket, How does che declare her love? V’hat does she give
Rassanio 88 & symbol of her love and willingness to share with him all
her worldly possessions? “/hat strict regulations accompany this symbol?

1, "You saw the mistress, I beheld the maid," Gratiano announces,
“That effect do you think this turn of events might have had on an
Elizabethan audience? LCoes Grationo see:n to be & differsnt kind of
person froiwn the Gratiano we met in Act I? '

2, This happy gcene is interrupted by the arrival of Lorenzo, Jessica,
and Salerio, but only the latter has an important task to performm
Fe delivers a letter to Sassanio from Antonio, Portia observes

. Bassanio s he resds the letter and her comment shows the audience
that trouble has coine, ~‘hat news does the letter contain? What
must Zasaanio tell Portia which he had hoped, parhaps, to keep
secrot & while longer? : . C : -

3, Salerio and Jessica increase the tension and help Portia to gee the
sericusness of the situation,. “/hat tribute does 2assanio pay his
friend? -V/hat quick solution does Fortia offer? oes DBassanio
accept her advice? ' ,

Act UII, Scene iii

Scene iii finds the forunes cf Antonio rauch changed, Shylock demends
his bond and rcsjects the oft-repeated entreaties of Antonio, Antonio knows
that law rules Venice and resigns himself to his fate. In the closing
speech Antonfo defends the law, Xow does he justily the law? V/hat is

.
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his "inst" praver? Dosa Antonio act 2¢ youexpsct him t0? Afise reading
the scene, what ¢an-you conclude sbout Shylock's frame of inind?

Act g,_ Sﬁeqe iv
Portia‘hss & plan ag this icens clésrly shows, Helate in your own

' words the steps in her plan that she reveals, Firat, what Jdoes she tell

Lorenzo-and Jessica? Then, what instructions does she give to Bal-

-thagar? Finally, what:doesshe tell Nerissi?

Act III, Scene v

Can you ses any purpose for this scene? - Doeg it help you to know
Jessice and Lorenzo better? If so, -how? Does this scene make it seem
that sufficient time has elapsed between Act III and Act IV so that the
action seom#% more believible?

”~

Act IV, Scene i - .o

i, Inthiz scene; you find yourself in a court of justice in Venice,
Antonio is to face his adverssry, The Duke is, as you would expect,
the very.esgence of efficiency, He has;, as the dialogue shows,
tried in vain'to change Shylock's ccoursge of action, He offers Antonio
little hope, Shylock, he declares, is ''...an inhuman wretch /
Incapable of pity, void and empty / From any dram of mercy, What
is Antonio's attitude? (lines 7-14)

2., ¥ hen Shylock is brought into the court; the _uke addresses him,
Wuas 3oea the Duke say he thinks Shylock plans to do? How does
Shyiock respond to iiic Pmka's analysis of his plan? When Bassanio
challenges Shylock, what does Anialc sy to his friend?

3. %/hat offer does Bassanio raks iz Shylock?

4, ‘The Cuke rebukes Shylock for his refusal to show mercy, Vhat
~ do you think of gxlock'a response? Who has the better argument, -
Shylock or the e? . -

5. ‘The Cuke's declaration that he will disimiss ths court unless Doctor
Bellarioarrives is interrupted by Solanic who announces that a .
messenger has arrived with letters from the doctor. Who is the
messenger? :

8. /hile ths Duke is reading the letter, Gratiano.and Shylock exchange
harsh rebikes, /hat does Gratiano say to Shylock? What is Shylock's
attitude toward Gratiano?

7. The Duke; having read Eellario's letter, asks that the young and
J.M doctor sent by Beliario be welcomed into the court, Who
argerss .. . "L ’ SO 5 .
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Portia readily-admits that Shylock has the law on his side, but
declares that he must be merciful, “7hat does Portia htve to say
about the qul.lity of iiercy?

In. annnr Buunto‘s roquut thtt Pcrth altor thedaw. s : littls,
the. young 'judge” declares that f..thorcis no power in Venice /
Can. altor s decres established,” How.does Shylock rehct?

Shylock is about to claim Anton!o'a pcund ofﬂpeh whcsl Portik asks
Slsxs;),ock a very interesting question, What does she ask? (lines 268~
<

7/hat ig Antonio's attitude at this point?

That rash statements do Sassanio and Gratiano make which arouse
the attention. of Portia and Nerissa?

Portia delays Shylock's action by telling him to "Tarry a little, "

What is Shylock’s reaction? V/hat role does Gratiano play? Seeing

that he has lost his cage, Shylock says, - 'Give my my principal, :
snd.let me go," How does.Portia respond? How does Portia destroy -
thfelﬁf Sz;npl;tely? Do you symplthize with Shylock? How does he

ta eat

14, ¥hat is the purpose of the ring episode which cloges this scene?
Does it provide comic relief?
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Act IV, Scene ii

1. Y7hat is the purpose of this ghort scene?

S R

AtV

Most of the drama in this play is completed before ¢his act, Therse
is only the story element shout Bassanio's ring to be resolved, Buaicany
this scene constitutes the happy onding to the story.

1, - “/hers doel this scene occur?

How have their surroundings inspired Lorenzo and Jessica to dwell ,
upon certsin romantic legends? What kind of night is it? What kind -
of surroundings might one seeinanltﬂhngardenduringtho 16th

Century?

Check a reference book for information about the lovers: Troilus,
Thisbe, Dido, Media, "7hat attitude sbout love do they share?
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A messenger interrupts Lorenzo and Jexgicals reveric. From whom
does hie come?
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Pretending to be & messenger, uuncolct also arrives, Vhom does
he announce? .
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%OW does Lorenzo make for their arrival? See lines
(

Jessic-and Lorenso remain outside exjoying the beautiful evening.
To what-does Lirenzo equete the movement of the stars and heavenly
refctivn to-hearing sweet music? What is 1. iy explenation

coraments about misic reproach the man whode values.do ot include

Ag Portiz snd Nerissas approach, whii {rame of mind do they seem
t.%::e rl‘i.n? Consider, for example, Portin's reaction to the music
_rs,

Lérenso immmadiately recognizes Portia, >7hat promise does he
make t0 her?

HEow does Portia greet Bassanic and Antonic? 17hat is the cause of
the dispute between Nerissa and Gratiano immediately after Portia
groets Bassanic? (See lines 154-171,) How does Cratianc explain

his sctions? How does Portia teass Gratiano and bring Bassanio

into the discussion? (See lines 179~189,) “/hat is Esssanio's private

reaction to being brought into the conversation?

Gratiano blurts out that Bagsanio also gave his ring away. V/hat is
amusing about Bagsanio’s speech 2s he attempts to explain?

That is humorous about Fortia's response to Bassanio's rational-
ization?

V/hat is Bassanio's reaction to receiving another ring from Portia ? ,
Portia's snd Nerissals earlisr antics are finally revealed to 2 confused
Bassanio and Gratiano,

hat pleasant news is in the letter Portia hands to Antonio?

Vhat pleasant surprise does Lorenzo rsceive?

*That wealth does Gratiano claim to have?
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Subject s Character

The characters in a drama are revealed through what they say and
what they do, A2 a member of the audience, althouzh a reading one, you
must try to deferrnine why the characters gspeek and act in & certain way,
You ar'e concerned, in other words, with motive, ~“hat heppens,” who
makes it hippern, ahd why the person makes it happen form & kind of
circle, Tike & nuniber of these circles all of which are somehow inter-
rslated arsl you have a story, & novel, or a drama, Or take & play like .
The Iferchant of Veprice and try to identify the individual circles and dis-
emzxigle one from the other, Such an amlysis is a difficult but fascinating
puzzle,

The questions which follow will help you understind the characters
through their speech and actions and through the motivation behind both,
The questions will alsc help you form judgments about these characters,
Are their molives and the resulting words and actions believable?

If =aotive, speech, and action are believable, usually your beliefina
character will follow, Actually you follow this same pattera in your
daily life, You are familkr with clichks like the following: I knew he
could do it, "' or "Fwouidn't put it past him," You say these kinds of
things because you know or think you know what niakes people tick, Now
that you have read The Iierchant of Venice, you know what makes certain
characters act ag they do, .nowing Antonio as you do, for example,

you are not surprised by his attitude of reeignation in Act IV, Scene i,

The questions will lead you from an analvsis of several of the simple
characters to the more coiaplex ones, One more point should be considered
before you begin, The dramatist, unlike the novelist, must depend on
actions and dialogue to make a character live, No long paragraphs of
descriptions may be used to flesh oui the character, This means, of
course, that you must work overtime, You must watéh motive, speech,
gesture, mannerisms, and genersal behavior,

1. Solanio and Salerio appear, together or singly, in eight scenes from
Act I, Scene §, to Act IV, Scene i, Do you know them much better
in Act IV than you did when they first came on stage? Did they
become more complex and interesiing as the play developed? If
you think the anawer to these two questions is no, you are correct.
Solanio and Salerio are splendid examples of the way Shakespeare
handled his minor characters. But still there is much you should
know aboui his team, What can you conclude about them once you
Imcw they are from Venice? Examine again the scénes in which
Solanio-and Sdlerio appear, What is tha specific purpose for each
appearance? What generalizations can you make about the function
minor characters? : o
You saw when you read Act I, Scene ii that the Gobbos (Launcelot
and his father) provided a little comic relief which delighted Shakes-
eaiian audiencés, Now that you have read the entire play, can you
see anotherr purpose Launcelot serves? In ariswering this question,
consider the actions of Jessica, Consider also'how alone Shylock
* {8 st tha end of Act IV, Scene §, How does Launcelot help Jessica
_ describe Mfe in her father's house? . .
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When you first met Bassanio, you must have been immediately aware
of his weaknesses, Confident of his charm, he has, for some time,
allowed Antonio the privilege of supporting him, In Act I, Scene §,
Bassanio, still in the role of the paragite, again seeks Antonio's
financial assistance, But this time, Antonio is to be & kind of middle
man, With Antonio's immediate gupport, Bassanioc will have the oppor=
tunity to make a bid for the really sixeable, more permanent fortune
of Portia, in his usual confident manner, he feels that he has impressed
Portia favorably ("Sometimes from her eyes/I did receive fair

- 8peechless messages'), Portia's approval, however nebulous, is
the collateral Bassanio offers Antonio, Is shrewdness or love tis
domirant tone of Bassanio’s early speeches? Defend your answe.,
Wh{ do you think Basssnio warns Gratiano to behave himself when
be (Gratiano) accompaniss him to Belmont? Is Basaanio as here
represented typical of the young men of Venice? Contrast Bassanio's
attitudes with Antonio's, Remember when Soldnio says of the latter,
"he only loves the world for him {Bassanio], " '

Still you must consider what you know of Portia and what she
says about her love for him -="yet for you I would be trebled twenty
times myself, A thousand times frove fair, ten thousand times more
rich,' What qualities can you see in Bassanio which-would justify
Portia's opinion of him? Does Bassanio seem to become a more
geruine, less selfish person as the play progresses? Defend your
answer by specific reference to his words and actions,

Consider, now, the characterization of Bagsanio in terms of
the possible theme of the play: Venice-vs, Belmont; the marketplace
v8, love, The mercenary lover of Venice is conguered by the idealistic
lover of Belmont, Examine Act I, Scene ii and discuss the
which governs Bassanio's choice of caskets, See how Bassanio has
grown, Consider Gratiano's comment-when he says that Antonio

will be glad of cur success;/ We are the Jagons, we have won the

fleece, " Is Gratiano still a figure of the Venetian marketplace ?

Bagsanio's new moral strength is put to the test when word
comes of Antonio's fate, He declares that he will go at once to
offer his assistance, Does Bassanio really play & very positive part
in the rescue? What, then, can you canclude is the playwright's

- attitude toward Bassanio? What 1s your attitude toward him? -

Portia is clearly a study in contrasts. In her is the voice of authority
and yet also the spirit of humility, In her is wit and shrewdness,

She 18 young and inexperienced, and yet her self-reliance and judgment
reveal a maturity shared by no other character in the play, She sces
the seriousness of life and yet doesn't pass up a chance for fun even
at life's most serious moments, A defender of the law, she pleads
for mercy, but shows none when she deals with Shylock, You may
accept the above characteristics and refer to passages which justify
them, Or, if you wish, you may question some or all of these polats,
Perhaps, for examples, you feel that Portia was merciful in dealing
with Shylock, Perhaps you feel that she gave no evidence of hamility,
Be certain, however, that you can defend your stand by specific
reference to her words, actions, gesture, or manners,
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4. Gratiano offers a special kind of challenge, Up to a certain point,
Shekespeare uses him in a fairly conventional way, He needs Gratiano
to make his play work. Bassanio needs a companion when he travels
to Belmont, and Nerissa needs a lover, Through Gratiano you are
given a clearer picture of Bassanio, But consider what happens to
Gratiano in the courtrcom scene, Do his actions surprise you?

How déz ?he change? How do the cther characters in this scene

treat

S5, On the surface, Antonic offers little difficulty, Like Gratiano, he
. is a stock figure, representing the ideal cf mzie friendship, Life :
itself is not too dear a price 16 r=y for firiendship, so Antonio accepts
his fate with beautiful resignedon, requesting only that Bassanio
"live still, and write mine epitaph, " Bu! Antonio's role in the play
is much more than that of ¢42 unselfish friend, What role does he
play in relationship to Shylcck and kis people?. Locate the lines in
which Shylock so aptly describes Antonio's role, Asionio is surely . -
a persecutor, bt almost an instinctive one, He does not plot his
methods of persecution, He Jdoes not calculate, but acts as though
there were no other way to act, Locate, in Act IV, Scene i, Shylock's
speech in which he describes the kind of trestment he has received from - -
"Antonfo, How does Antonio reply? Can you justify the playwright's
creation of a character who has two such different sides; the gently,
foolishly devoted friend and the cruel persecutor of a man and a race?
Do you know anyone with this kind of personality contradiction?

6. Shylock plays the ole of the usurer, a role which history had forced
upon many of his race, Shylock of course has made the most of his life,
You must view him as the text presents him, sympathizing when he
deserves sympathy and chastising him when his actions demand such
a reaction, Attitudes have changed since Shakespeare's time,

For example, in pre~capitalistic times, the collection of interest on

& loan was considered to be a kind of thievery so that Shakespeare's

audience would consider Shylock fair game anc would think Jessica's

thef® <2 her father's ducats a humorous and appropriate way of evening
the score, Considering these comments, answer the following:

(2) Select a passage in which Shylock shows that he is a master of
the art of ironic impersonation,

(b) Shylock's intelligence is far superior to that of his antagonists,
except perhaps Portis, Select passages which show his keen
intelligence, A good starting point is his condemnation of Christian
hypocrisy, What has forced Shylock to sharpen his intelligence ?

() What does Shylock achieve by the use of simple, concrete verbs
and nouns and by parallelism and repetition? Locate the speech
in which Shylock shows that he is speaking for his whole race,
not for himself,

Although Shylock is a product of many grave injustices, Shakes-
peare makes it clear that those who return hate with hate, revenge
with revenge, must in the end pay for their misdeeds, The real
point here is that only torgiveness and mercy can remove revenge
and hate, But the "mercy’ in our play is a kind of magic,

coming as it does from the magic land of Belmont. In your very
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real world of the twentieth century how would you have dealt
with Shylock? With Antonio?: Is your attitude more enlightened

- than Fortia's? Has your world, in other words, iearned anything
since Shakespeare's time about prejudice, injustice, hyprocrisy?
Can Shylock enlighten you as he should have enlightened
Shakespearian audiences?

- The Play as a Whole

Refer to page 2 of the Student Version and re-read the comments abou}
form, A suggestion is made that the theme of the play can be thought of
&g the oppcsition.between love and hate, .This opposition is reflected in a
contrast between two places, Venice and Belmont,

1, Can you see any reagson why Belmont cannot be located on the map?
What kind of world might it be? Loecate Venice. For what has it
been famous? V/hat two conflicting forces do these places represent?
Whst attitudes and practices characterize each world?

2. What kinds of subjects do people generally discuss in Venice? -In Belmont

3. Read Act I, Scene i, and Act V. Describe the settings of these acts,
How does music blend with the general atmosphere of each scen=?
What does Lorenzo say about "The man that hath nc music in himself"
(Act V, Scene $)?

4, Is there much serious conflict between characters in the scenes at
Belmont? The scenes in Venice? Pay careful attention to descrip~ -
tion, dialogue, and action,

S, What differences in dialogue do you notice between those scenes taking
place in Belmont and thoge in Venice? '

6. Of which world is Shylock? How does Act I, Scene i, introduce Fortis;
chief'ﬁqpre in the world of Bslmont? Notice the contrast between
Shylock's manner of speech (Act III, Scene i) and Lorenzo and Jessica's
speech (Act V, Scene i),

‘7, Act IV, Scene i, can be considered a struggle between conflicting chare. - .
acters, worlds, and themes, ' Can you explain this position? What
bagic institution of civilization does Shylock represent? Although Fortia
brings with her the magic of Belmont, the magic of love, how does she
use her opponent’s.weapon to save Antonio? :

8, The conflict between the places and the people ends in Act V, Jessica
and-Lorenzo set the scene for the harmony that is to follow the tense
ourtroom drama, How does Shakespeare achieve a feeling of harmony

in Act V through theme, narrative, character, and place?

9, -The Mer of Venice is classified as & "'comedy, "' a term used to des-

.. ‘cribe & play that ends in prosperity, ‘Do you think ."comedy™ describes
#'well? Do'you think "romance” would be-a better word? A famous
student of Shakespeare calls it & "fairy tals" Which description seems
to fit it the best? Or would allthree terms apply? Defend your answer,

A, -




